The surprising
artof grass

Gill Gatfield doesn't let the grass grow under her feet, she
takes it into the art gallery. CHRISTOPHER MOORE reports.

ke oo Dlonmms at the
Herstic Flower Show,
therc’s also o sense of
fecundity at the Centre of
Contemporary Art s Gl Garfield's
art grows, litesally and figuratively, on
gallery visitors.

Warching grass grow might niot
seemn the mest stimudating of cubtural
paarsuits bt Gatfieh!'s exdithition at
COCA raises the family poaceas, aka

sty 0o ' fime it form, Siisce 2003,
her comceptislly based work has
exploted and expanded an eclectic
cattalogee of materjols (glass, dispos-
able nappics, electsi: fencing, pinst
im0 complex and intriguing artworks.
Four yeats after s created dier frst
Lawn painting, she cominies fo be
fuscinated and challenged by its
possibiliies.

The title of her batest show ghves
some chaes to its cantents. En Plein
Alr cakt be bonsely transdated a5 “in the
apen air’, a term applied o painting
outdoors ard s natral Hght.

Cranfield sy it's m technique which
altered the exsence of indsape

gjmlmg, allowing, a diseet connection
tweens reality and its representation.

In her lawn padntings, a slice of
turf complete with nesident worims,
from a gedf conrse, is stitched onto s
cunyas backing, exposed to sunlight
arvd watered daily, Gatficld can't
anticipate what will result ' thix iy
unpredictable art where the creator
proposes and nature disposes.

These are works which bring the

© outkide warld inside. They must also

be the valy ast which requires a
regulas watering and a grass carer if
the owmer & away from home.
Hanping alongside the lawn works
isa uri:so%vm eti, paintings where
up to 2080 muﬁ‘:)im wre artached o
w inagretc backing, The finely tuned
balance of gravity and weight - and
the inventiveniess of the artist, curator

© or vollector - creates shifting patterns

and textures,

Born in Kawarau, Gill Gatheld's
childbeed in the Bay of Plesity saw
her creating bridges or making mud
pies, "as we always seemed 1o be
ks things".

During a student cxchange in the
United States she spent most of the
time in the high school an room. But
baw rather than art would becomie a
central part ol her Life for u decade ns
she became involved with questions
of law reform, ‘

“But L never stopped creiting
things while I was in law - painting
mostly, but also small objects. The
torning paint came wheo §had a
dedicated work space. 1 was running
oy own fegal business and attending
art classes. T then held a couple of

exhibitions, Talking with peapie who '

knew more about the practice of ant
turned 3 fight on, | dida't bave o
operate in two worlds. T could apply
oy oind wndd hands 1o s

She was accepted iato Elam
School's masers degree programime
where her ant evolved. "What spurred
e on wirs the ability 1o selfcstie
and a maturing of my work. This ant’
i not o satic tang ~ § néver expect to
stay in one spave, L deiven to
investipate varioiss matesials and
really get into them.”

The inspiratinn for
Gatfield's art blossomed in
her mind suddenly - as
wsany of her ideas do
sasally in the eatly hours
of the murmning.

“When [ get an ides 'l
pursue it, unless [ find that
s i doing
something similar or
bester at which poing Il
drop the wdea, | need
ch&fkugm The more Hook
for the answers through
the materials and creation,
the decper | get | rescarch
the propect, Tl go dows
muﬁi aventies to throw up more
thoughts, solutions,” she says.

“Fagree that bogic i agunst some
of these things. To begin with ft's trial
and error. It's exciting when you
don't have an expectation nd}(m‘

i things will naen out.”

To iflustrate the point, she recalls

watering one of her carly grass

tings.
"t hooked quite beautiful v ity
dormant state but | ook it outside
and pus the hose on it. T was
obviously feeling somewhar robia
that day, When | returnod fater tt had
grown 10 very fong, very gréen

shoots. It looks heautiful
back hanging on the wall.

“To art there's i tendency
to love the dramatic, the
shock. But these works
involve slow changes: dow
revelations snd perhaps o
long playing time."”

The first grasy painting
she cxhibived was selected
for the inaugusal national
contemporary art award in
2005, The work, Lawn
{Green), caused some initial
conwern for the gallery's
curators but a solution was
found after 8 watering
reginmw was estublished.

“Initiily they had reservations
about hanging the piece. When you
do something for the first me,
there's always a risk that people will
think that it's a joke, But it wasnta
folly in any sense and hopefidly the
bondy of work which followed has
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A growing swareness:
Gill Gatfields Black Clowl
2008 1sfr. Below: Tha
Fisasure Garden

proved this. The fact that they
persevered, and even found someone
thy water the picce though the course
of the exhibithon wax s lusning point
tor me. Peaple apurt from me,
betieved that these works were worth
pursuing” she says.

Touday gallery goers continiue (o
watch the grass grow.

U0 eliches ke that that have
same veracity - rathwer like the sound
af 2 single pin dropping - represents
the sllevice which interests me. Until
you investigate them further, they
seenn unremurkable. Then you beyin
to notice the simphiity and the slence
within them U'm tryving to pull Tavers
of complexity out of these msteriale.
The less there is, the more interening
the wark, “ :

“The joy of creating these works is
that you sever kivow how they will
i ot And watering the grass isa
good way to start the working day.”

0 Gl Garfield's En Plain Als st the

Cornkoe of Contemporary Art, until
Mareh 15
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